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THE
EDITOR'S CORNER
continued from page.,
lity of Wisconsin, and most recently
(1947, 1948, and 1949) at the University of New Mexico. His books include: Ueber Neue MusiA, 1957:

Music Here and Now, 1989; Studies
in Counterpol'nt, 1.940; and Gustav
Mahler, 1941.
Mr. Krenek, who now lives in California, traveled in Europe during the
past summer. There he gave a semi·
nar in composition at the International Music Institute in Darmstadt,
conducted his Fifth Syniphony at the
. Biennale Feltival in Venice,. and
played, conducted, and discussed hi'
compositions over the radio and in
concerts in Switzerland, Austria, Germany, and Holland. He also had the
good fortune to attend a performance
in Cologne of his own opera Tar-

quin.
Kurt Fredericlc., the musician about
whom Mr. Krenek has written, is
well known to those who live in New
Mexico and to musicians elsewhere.
In addition to an 'evaluation of his
achievement, details con¢eming his
'tareer appear in Mr. Krenek's
essay.

l'
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lIP G U EST

ART 1ST, IX.
A. good -'many facts about the career
of RANDALL DAVEY are given in the
critique of him by JOHN SLOAN. Now
an associate professor of art at the
Universi~ . of New Mexico. Mr.
Davey began his teaching career at,
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the Art Institute of Chicago in 1910,
and hu also taught at the Kansu
City Art lmtitute and the BroadmoOr
Art Academy. Among prizes that he
has received are the Second HaUgarten, the Clark, the Altman, and the
Still Life (Grand Central Galleries),
as well as firSt prize. at the New Mexico State Fain. His work appean in
the permanent collection~ of the Art
Institute of Chicago, the Corcoran
Art Gallery, the Paddock (New Orleanl), the KanJal City Art Institute,
. the Cleveland Museum of Art,the
Detroit Institute of Arll, and the
Whitney Museum of AmeriCan Art.
We are both proud and happy that
original illustrations and copies of
his paintings now appear in the "permanent collection" of the NMQ.
guelt artist series.
,John Sloan, who contributes the
article.upon R.andall Davey, was the
guest artilt for the Summer, 1949, issue. In writing about him at that
time, Walter Pach concluded by remarking ..the great day it was .for
him when he discoveredthil part of (
his country" and the great day it was
for New Mexico when the painter
arrived there. A sense of that dayfor Mr. Sloan, for Mr. Davey, and
for this state-is reaffirmed by the
pictures and the essay that are now
presented.
Mr. Sloan, as it was noted in the
Summer, 1949, "Editor·s Comer,",
lives in New York City duri'ng:the
winters and in New Mexico' during
summers. His house. ,north of Santa
Fe. looks over the pinon country and
the distant Sangre de Cristo mountains.
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~POET SIGNATURE,

V I I I. "Soft Anon}'Dlity." a poem
by DAVID IGNATOW, appeared in the
Quarterly of Spring. 1950. and we
are now glad to have a larger representation of his work in these
pages. Mr. Ignatow edited the literary magazine Analytic and served as
contributing editor to Literary Arts,
American Scene from 1935 to 1939.
Decker Press published his Poems in
1948•
In correspondence with the editors. Mr. Ignatow speaks of the
sources which have led him to a "severe simplicity of style," and goes on
to say: '~I wonder now if it is not the
classicism of which we hear and read
about in criticism as' growing among
us? Without the mention of their
names, I have noticed a strikingly
similar use of words in bare mean·
ings among our outstanding younger
poets, at the height of emotions.
There seems to be a basic attitude
among us. All this is nec~ly
sketchy, but my point would be that
we at our best are partaking of a national. attitude towards language,
which for my purposes I would call
the classical one. We are in the midst
of the widest renaissance yet in our
poetry, and it is to be found in this
style of simplicity, directness, brevity
and depth; and whether we like it or
not it is a style that has grown out of
the Hemingway school and been
fostered by the so-called objective reporting technique in our newspapers•.•• Every great national style in
the past began with the spoken and
accepted word. we seem to be no exception. Let each of us with all the

limitations we fear from this manner do what we can with it, it is the
only heritage we know that is authentic for this moment."

'~

.
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1A' ART Ie L E S.

The stimulating, if now unfashionable" period of
social criticism. is discussed by WILLLUI VAN O'CoNNOR in "Social and
Activist Criticism." The .essay will
appear later in a history of American
critical thought that Mr. O'Connor
is writing. This book. in 'turn. will
comprise one of a group being edited
by Mr. O'Connor and Frederick J.
Hoffman on twentieth-cenmry literature in the United States.
Mr. O'Connor, who was awarded
his Ph.D. by Columbia University,
now teaches at the University of
Minnesota. His most rec:ent book.
The Shaping Spirit: A StUdy of Wallace Stevens, continues his own fine
critical writing in the earlier Climates
of Tragedy and Sense and Sensibility in Modem Poetry. As editor of
Forms of Modem Fiction, 1948. he
produced one of the most illuminating volumes on the novel that has
appeared.
With "The Combat of Cloudy
Myths" EDWIN HONIG joins a battle
and enters an atmosphere with which
few contemporary readers and writers are not fully involved. Poetry
editor of the Quarterly and author
of "Poet Signature, VII" in the Winter issue. he is both an eagerly read
and frequent contributor.
The Summer. 1949, issue carries a
full biographical sketch of Mr.
Honig, and "The Editor's Comer"
for the Winter, 195001951, issue lists
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a few of his more recent activities.
Scheduled for publication this year
are a poem by Mr. Honig in the
Western Review, a short story in
Furioso, and an article in the University of Kansas City Review.
FRANJt WATERS will be remem. bered by readers of the Quarterly for
his article on "The Navajo Missions"
in the Spring. 1950. issue. But most
readers will also know him for his
many works of fiction and nonfiction
(the subject of still another NMQ
article by Vernon Young. Autumn.
1949). We are also grateful for his
editorial assistance. to be shared by
Spud johnson. in the section on Taos
of which ~..Mabel Dodge Luhan
will have chatge in the forthcoming
Summer issue.•
Fuller biographical details than
are offered here appeared in "The
Editor's Corner" that accompanied
the article on the Navajo missions.
Since that time Mr. Waters' Masked
Gods has been published by the University of New Mexico Press. The
book is described by its publishen
as "Waters' most challenging work.
rich in meaning, dramatic in scope.
and unforgettable in intex;pretation."
" " S TOR I E S. The author of
"The Imaginative Present" was graduated from \the University of New
Mexico last :August. and ;still makes
his residence in Albuquerque. DOYGLAS WOOLF attended Harvard for a
time. joined the American ~ield Service as an ambulance driver. and
later became an AAF navigator.
Short stories by him have appeared
in the Harvard Advocate, Story,
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Prairie Schooner, Western -Review~
and other periodicals,· though some
of these, Mr. Woolf warns. "should
not be read by the critical reader."
We should wish that his modest qualification will not be extended to his
present piece. in which both the COUlmon and critical readen who saw
it in manuscript have found delighL
PmLlP HORTON describes "What's
in a Comer" as the one and only
short story he has ever written. -"You
can take it as a footnote on the battle
of the· sexes-the product .of much .
patience. bemusement.and research:' .
Though this is his first story. Mr4
Horton wrote many critical articles
befote the war and with his book. on
Hart Crane. published by W. W.
Norton in 1937. produced one of the
best literary biographies of the
1930·s. He is now the assistant editor
of the Reporter, the new magazine
that has provided many of us with
stimulating escape from the established periodicals of political and s0cial commentary.
Mr. Horton was graduated from
Princeton University. taught at Harvard. from 1938 to 194i. and served
in the war as a member of OSS untjl
1948. Resigning from government
servicein 1948. he joined Time, with
"a good deal of sceptici~ and curiosity," which he avers tIle following
year satisfied and confirmed. .

-~

WNMQ POETRY SELEC
T ION S. WILLIAM STAFFORD has
published poetry in many magazines,
and is the author of Down in M'1
Heart, an account oillie in the Civilian Public Service during World
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War II. Mr. Stafford is now on leave
from Lewis and Clark College. where
he teaches English. and is working
for his Ph.D. in the writing program
at the State University of Iowa.
Author of High Noon" a book of
poems published last spring by Decker Press. GEMMA D' AURIA' lives in
Hollywood, California. She is also a
sculptor and playwright. Her best
known statue is "St. Francis of the
City Street," at the comer of Twelfth
and Los Angeles Streets, Los Angeles.
The contributor of the first "Poet
Signature," ERNEST KROLL is the subject of a critique and biographical
notice in the Summer, 1949. issue.
At that time the poetry editor anticipated future appearances of Mr.
Kroll's poetry with these words:
"... We will be refreshed again by
the swift-bodied illusion of a living
art escaping the claws which seek to
trap it in a word-littered. critical
cage:'
When ROBERT L. HARPER last
wrote to the editors the scheduling
for publication of "Manifesto" constituted what would; be the' first
printing of a poem by him except for
a fourth-grade effort "that appeared
in a P.T.A. manual or something
like that." After service in the army,
Mr. Harper was graduated from
Pomona College and has since continued his study of history in the
Claremont Graduate School.
KENNETH EISLER, of New York
City, is a graduate student of English
at Columbia University. He writes
that the ideas for his two poems
came from small newspaper items,
and concludes, "I like short poems
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which make their points without
overemphasis."
EuSE .AsHER" also of New York
City. is a graduate of Simmons College. She has published poems in
many ~gazines. including Voices"
Yale Poetry Review" and Botteghe
Oscure.
~BOOKS AND COMMEN T. MARY B~NAN CLAPP"
assistant professor of English at
Montana State University since 1937,
has lived and traveled throughout
the West. Commenting upon the .
book she reviews in this issue. she
wrote. "I felt myself stimulated by
the work as well as by the pictures of
happy years in that region. which
the poems renewed for me." Mrs.
Clapp is herself a poet who has published frequently in national and
regional periodicals.
F. CUDwoRm FLINT, a graduate of
Reed College and a former Rhodes
scholar at Balliol, has taught at Dartmouth College since 1919. His consideration of first novels appears in
the Sewanee Review" and numerous
reviews and occasional articles by
him are frequently published elsewhere. His review of Poetry Explication was requested under the editorship of Mr. Onega (though with the
consent and even connivance of the
present-but then associate-editor),
and we hope that this will be the first
of many reviews that we can persuade Mr. Flint to write for us.
"A Guide to the Literature of the
Southwest" is compiled each quarter
by GENEVIEVE POR.TERFIELD" reference
librarian, University of New Mexico.
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